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ABSTRACT: The paper proves that through the image in the Russian language consciousness of the
second half of the XIX century comprehends the world event, the Crimean War. The significant
images include images of Russian and foreign politicians, public figures, commanders etc. The
images-symbols of war, the glory of the Russians and the betrayal of Russia and the Russians belong

to the images of the inanimate world.

KEY WORDS: the Crimean War, the Russian language consciousness of the second half of the X1X

century, image.

INTRODUCTION.

The figurative component is the brightest component of the concept. It consists of lexical units that
convey a feature of the world perception of the Russian era of the Crimean War and contain
significant national and cultural information.

Alefirenko (2018), Arutyunova (1990), Vezhbitskaya (1998), Maslova (2017), Mokienko (1995),
Stepanov (1997), Teliya (1996), Ter-Minasova (2000), Zolotykh (2005), etc. they prove that the
figurative linguistic units through a certain figurative and evaluative representation clearly and
distinctly reflect the ethnocultural identity of the ethnos.

Imagery is a property of the word to reflect the figurative vision of the fact of reality. N.S. Novikova
and N.V. Cheremisin notice figurative units of the language, making up the “system of intuitive ideas
about reality”. They are semantically and stylistically more capacious and deeper compared to the
separately considered word.

The figurative component is part of the meaning of the word. The origins of imagery, according to
V.V. Vinogradov, are in the semantic ambiguity of the word in the text. The two-dimensionality of
the semantics of the figurative word can be considered as the dictionary meaning of the word and

plus “artistic-pictorial increments of meaning.



DEVELOPMENT.

Methodology.

The main method is chosen by the linguoculturological analysis, which involves the identification of
linguoculturological concepts, component concepts, nominative fields and cognitive signs through
the analysis of language means of their objectification. The method of description, component
analysis, comparative method, methods of field description of language material, methods of
quantitative processing of language data and continuous textual sampling of language material are

also used.

Results and discussion.

Image in lingo cognitive and linguistic cultural studies.

Cognitive linguistic and cultural linguistics differently determine the origins of imagery. L. Adonina,
O. Bondareva, O. Fisenko, K. Ismailova researches on the cognitive mechanism of imagery, where
the object of study is the image as a cognitive phenomenon and a symbolic product, and the object of
study is the cognitive mechanism of figurativeness as a conjugation of meanings of entities of various
structures: representations, words, texts, style manners, and cultural eras.

Analyzing the vocabulary definitions of the concept “image”, the author pays attention to the relation
of two interpretations of the image to the cognitive mechanism and psychological nature of the image
and one to the artistic image. The researcher identifies a clear number of system-forming features of
the image: representation, imprint in memory, mechanism, nature, aestheticized generalization,
concept plus attitude, vision [Adonina et al. 2018; Yerizon et al., 2018; Umpawan, 2018; Abishov et
al, 2018].

In modern cognitive linguistics, the figurative component is the product of the primary visual-sensual

nomination.



4

In linguistic culturology, it is accepted to distinguish an image from a symbol, which is accompanied
by “high meanings” of an extra linguistic nature. “The image serves as the foundation over which the
symbol and the sign are built” [Alefirenko, 2004; Millanei et al, 2016]. It means figurative
expressions are considered as products of the secondary nomination, which is based on the use of
words in a figurative sense [Razavi et al, 2015; Laureano et al, 2018].

For our study, performed at the junction of linguistic culturology and cognitive linguistics, are
significant as images of the primary (when the modeling concept is as a mental unit), and images of
the secondary nomination (when explicating the concept is as a fragment of the national picture of

the world

The image in the structure of the concept "*Crimean War"'.

In the concept of "The Crimean War" of the Russian language consciousness of the second half of
the XIX century, the figurative component is built on the elements of the living world and non-living
world denotative spheres.

The images belonging to the living world are divided into anthroponymic, zoomorphic and
ornithological.

The most frequent in the figurative component of the concept "Crimean War" are anthroponymic

images.

Male images include European and Russian politicians.

Male images in the Russian language consciousness of the period of Crimean War are cognitive signs:
“European politicians” (G.D. Palmerston, Louis-Napoleon, Napoleon I) and “Russian politicians”
(Nikolai, Peter 1). Explication is determined by the Russian linguistic consciousness of the second
half of the nineteenth century. These cognitive signs are contemporaries perceive the Crimean War

as a political phenomenon associated with the confrontation of real historical figures.
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Anthropomorphic images of Europeans — politicians in the Russian language consciousness of the
second half of the XIX century personalized and reduced to two real historical figures: Englishman
G.D. Palmerston and Frenchman Louis Napoleon.
The Russian language consciousness linked the names of these European leaders with the betrayal of
the Christian faith, the unleashing of war against the Russian Empire.
Proper names representing the concept of the “Crimean War” are as means of creating irony.
The imaginative component of the “Crimean War” concept contains a hidden assessment of European
political figures. Caricatured in the Russian language picture of the world of the second half of the
XIX century Ministry of Internal Affairs in the United Kingdom G.D. Palmerston — Here in the
militant passion / Voivode Palmerston / hits Russia on the map / with the index finger. (Alferev V.P.
"On the current war") / Bor B BouncTtBeHHOM a3apte / BoeBona Ilanemepcron / ITopaxkaer Pych Ha
Kapte / Yka3zatenbHbIM niepctoM. (Andepbe B.I1. «Ha HbiHemHIO0 BOMHY).
On the frivolity of the figure of Lord G.D. Palmerston indicates a qualitatively adverbial adverb in
the excitement ’in a state of excitement, thoughtlessly’.
In the figurative component of the concept, "Crimean War" of the Russian language consciousness
of the second half of the XIX century includes language units implicitly loaded with meanings and
possible associative links. For example, in the poem of V.P. Alferyeva “To the present war” a
semantic associative chain arises: “the lord — warlord — ruler of destinies”, which thanks to the
historicities of the voivod, the peculiar to the Slavic linguistic culture, combined with the name of his
own English lord, breaks down. A new semantic chain is formed: “voivod Palmerston is an inept
warlord, able to easily hit the enemy only "on the map", "with index finger".
The image of Louis Napoleon semantically approaches the image of Napoleon I: Then we saved our

native / country and honor and the Royal throne; / Then, on our steel chest, / Napoleon hurt himself!
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(Glinka F.N. "Hurray!") / Toraa cmacanu mei poanyto / Ctpany u yects u llapckwuii Tpon; / Tormaa, o
HaIly rpyab cTanbHyto, / Pasmumbces cam Hanoneon! (I'munka @.H. «Ypaly).
The name of the French ruler Napoleon | symbolizes the defeat of the allies in the Crimean War.
Against the background of the figure of Napoleon 1, the figure of Napoleon Il looks insignificant:
We saw this sword / and is is not in such hands ... (Alferiev VP "To the current war") / MsI Buganu
mmary 3ty / U He B aTakux pykax... (AndepneB B.I1. «Ha HbHemHIO0 BoiHY»). Strengthens the
insignificance of the figure of Napoleon III his comparison with the little finger of the “corporal”
Napoleon I: He is your little corporal, / you are under the growth of his little finger; / Yes, and he did
not chew / All-Russian hotel. (Vyazemsky P.A. “Modern Notes) / On — Bair MajJeHbKHIN KampaJ, /
Br1 5k — o poct ero musuHILy; / JIa 1 ToT He pazkeBan / Beepoccuiickoro roctunity. (Bszemckuii
IT.A. «CoBpemeHHBIC 3aMeTKH»). As you can see, in the Russian language consciousness of the XIX
century the figurative word has a connotative function, possessing semantic two-plans,
expressiveness, emotivity, intensifying value, appraisal and artistic visual.
The image is a standard in the Russian language consciousness of the epoch of the Crimean War -
Peter I: And we are behind our kings, / with the soul believing Peter, / as for skilled leaders / we went
to greatness and goodness. (Maykov A. "In memory of Derzhavin. When receiving news of the
victories at Sinope and Akhaltsikhe") / A mbI 3a Hammmu napsmuy, / J{ymoro Bepys [letpy, / Kak 3a
UCKycHbIMU BOXIsAMH / Ilonumn k Benuubto u 100py. (MaiikoB A. «Ilamstu [lepxaBuna. IIpu
NOJy4eHUHU u3BecTus o nodenax npu Cunone u Axanmuxe»). Peter I for the Russian public in the
second half of the nineteenth century was not just a historical figure. This is the sovereign; whose
name binds the security of Russian borders. In the Russian linguistic consciousness, the strength,
power, and historical mission of Tsar Nicholas are revealed through association with Peter I: ... The
one who put down the purple, / and as a sailor and carpenter lived; / For Russia | went to suffer, to

learn, / who wished to be reborn, / to reborn his people! (Maykov A. "In memory of Derzhavin. When
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receiving news of the victories at Sinope and Akhaltsikhe") / ... ToT, kTo cioxwun ¢ ceds mopdupy, /
U kax maTpoc u mnoTHUK *)ui; / 3a Pyck momen crpanate, yuuthes, / KTo BocxoTen nepepoanThes,
/ Uto6 cBo#t Hapon nepeponuthb! (MaitkoB A. «Ilamsaru [lepxkaBuna. [Ipu momydeHUN U3BECTHS O
no6emax mpu CuHome U AXaJIuXe»).
In the Russian language consciousness of the era of the Crimean War, a parallel arises Menshikov
between Caesar.
Guy Julius Caesar is Ancient Roman political leader and political figure, commander, writer.
Possessing the brilliant abilities of a military strategist and tactic, he won the battles of the civil war
and began reforming Roman society and the state. The activities of Gaius Julius Caesar radically
changed the cultural and political image of Western Europe. A quality adjective bad serves to contrast
these historical figures: Menshikov was bad, Caesar” ...
Cognitive sign "Turkish politicians” - Osman Pasha, Ali Pasha, Ibrahim Pasha, Sultan Abdul-Mejid
I. For example, ... Piastrov from thirty will give Sultan (Vyazemsky P.A. "Odessa") / ... I[Tnactpos c
tpunuate aact Cynran (Bszemckuii [1.A. «Oneccay).
The image of the Sultan (Abdul-Mejid 1) in the Russian language consciousness of the second half of
the XIX century connects close to the image of Judas Iscariot who was the traitor.
In the figurative component “The Crimean War”, the cognitive signs “French” and “Russians” stand
out, which do lexical units reflecting ideas about the French and themselves Russian ethnic group of
the middle XIX century explicate.
Fractional image of the enemy of Russia, built on semantic dissimilation — it is not badly for the
masters / European portraits, / Commanders, sages, / Rotozeyam, literacy, / And to Frenchman from
Bordeaux, / And to the arrogant lord ...). (Vyazemsky P.A. “Modern Notes”) / — A He xymo 0
rocriogam / EBpomneiickum nunenesy, / [lonkoBoauam, myapenam, / Potosesm, rpamoresm, / U

@paniy3y u3 bopno, / U 3anocunBomy nopay... (Bssemckuii [1.A. «CoBpeMEHHbBIE 3aMETKI).
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The integral image of the defenders of Russia is opposed to the fractional image of the enemy of
Russia: To everyone, in the eagle's nest / without asking, who buried his face ... (Vyazemsky P.A.
“Modern Notes™) / Bcem, B opiHOE THe3110 / He cripocsick yTkHyBIM Mopay... (Bssemckwuit I1.A.
«CoBpemMennbie 3ameTkn»). The metaphor "Russia - the Eagle's Nest" explicates not only the
integrity, but also the greatness of Russia.
The Russian language consciousness of the era of the Crimean War is antonymous; that is connected
with Russia, the Russians have a positive connotation, and what is associated with the allies is
negative.
Female images are emotionally saturated in the Russian language consciousness of the epoch of the
Crimean War. Emotiveness acts as a semantic component of expressiveness [Alefirenko, 2004],
[Zolotykh, 2005]. The emotive component conveys specific feelings: a positive (encouraging)
attitude towards women.
A woman in the Russian language consciousness of the Crimean War era is not only a sister, mother,
but also a defender of the fatherland. The lexical units of the sister, sister of the Holy Cross
community, explicate the cognitive attribute “defenders of the fatherland”.
The image of the sisters of the Holy Cross community is bright, emotionally rich. Sisters of the Holy
Cross community were the first to respond to military events in the Crimea. They helped physicians
in organizing care for the wounded and sick.
In structure of the figurative component "Crimean War", the cognitive signs reflecting the family
relations are bright.
Cognitive sign "sister" - Inspired by the heroic courage, / as sisters, you went after the brothers to
fight! (Rostopchina E.P. “Sisters of the Holy Cross Community””) / Het! BroxHOBEHHbIS OTBaroi

oorateipckoii, /Kak cectpbl, Bbl momuiun 3a Opatbsmu B 60it! (Poctomumna E.IL. «Cectpam
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KpecroBo3aBmkeHCKO# 00mMHbI»). Russian women are brave, ready for self-sacrifice for the benefit
of the motherland.
The cognitive signs "uncle”, "nephew" and their exponents uncle and nephew characterize the images
of Louis Napoleon and Napoleon I.
The images of Russians and Europeans are opposed to each other as two spiritual antipodes.
Europeans in the Russian language consciousness: Nelson's descendants, inglorious descendants /
Shame You managed to clothe the British flag. (Vyazemsky P.A. "Odessa") / IToromku Henbcona,
OeccimaBabie 1oToMKH / Cthiiom bpurtanckuii duar Bam ymanock o6neus. (Bszemckuii I1A.
«Opneccay).
Russians are ’defenders of Christianity’. For example, But God is with us! Hooray! Our feat is holy,
/ and for Christ, who does not give life to joy! (Dostoevsky FM. "On the European events in 1854")
/ Ho ¢ namu bor! Ypa! Ham nogsur cBst, / U 3a Xpucta kTo ku3Hb otaaTh He paf! (locTtoeBckuit
®.M. «Ha eBpornetickue coObrTus B 1854 romy»).
Europeans are ’traitors to Christianity’; for example, Dampers of the Divine Light (Dostoevsky FM,
“On the European Events in 1854”) / 'acurenu 6oxectBennoro Cseta ([locroeBckuit @.M. «Ha
eBporneickue coobiTus B 1854 romy»).
The cognitive attribute “proclaims victories” reflects the faith of society and poets in deafening words.
The symbol of Russia is the image of an eagle: It flies to St. Petersburg with good news, / that it took
its Russian army, / that they were lit up with a new honor / Nestlings of the Eagle (Vyazemsky P.A.
“Modern Notes”) / Jletut on B [lutep ¢ moOpoii BecThio, / UTo Pycckux paTth cBOe B3sia, / UTo
o3apuinchk HOBO uecTbio / [1Tenusl Jlepxauaro opina (Bssemckuii [T A. «CoBpeMeHHBIE 3aMETKI).
The ornithological image-symbol of the eagle is universal for the Russian linguistic culture of the
Crimean War era. Initially, the eagle belonged to the realm of images and only after 1882, when the

coat of arms of the Russian Empire was decorated in a gold shield with a black double-headed eagle
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crowned with two imperial crowns, over which the same, but large, crown with two waving ends of
the ribbon of the Order of St. Andrew, the image of an eagle acquired a symbolic meaning and the
image became “secondary meaning”. In modern linguistic consciousness, the double-headed eagle is
a symbol of statehood - a double-headed eagle with a single-headed eagle, / And a galloping lion with
a one-horned horse, ... (Khomyakov A.S. "The Court of God") / JIByrnaBslii open ¢ OJHOTIIaBBIM
opiiom, / Y ckauymuii ieB ¢ oqHOporuM KoHeM. .. (XomsikoB A.C. «Cyna boxuii»).
The constant of the Russian linguoculture is the zoomorphic image of the troika. The Troika acts as
a symbol of Russia, of its enormous distances. The national Russian way to harness horses three in a
row appears in the middle of the XVIII century. This method quickly became widespread due to its
undeniable advantages: high speed, greater carrying capacity and good maneuverability. The
European double sled team was of little use for long journeys along the Russian virgin lands. When
harnessed with a troika, the horses occupied a wider space than the wagon, reducing the probability
of the rider falling out of the carriage. In addition, the three horses pulled the carriage much faster,
the load was distributed over three horses, and therefore the horses could be less tired. All foreigners
who experienced riding in a troika unanimously argued that there was no more dashing and quicker
ride.
The image of the troika in the concept of "The Crimean War" is associated with good news: Here the
three are rushing away / along the main road, / the courier flies from behind the Danube / in the dust
and glory of the battle. (Vyazemsky P.A. “Modern Notes™) / Botr muuTtcs Tpoiika ynanas / Bnoas mo
JIOPOKKH cTON0OOBOM, / Jletut kypbep u3-3a Jlynas / B meumn u cnaBe 6oeBoit. (Bszemckuit I1.A.
«CoBpEMEHHBIC 3aMETKH).
In the concept of "The Crimean War" of the Russian language consciousness of the second half of

the XIX century an association “sword - thunder - war” is built up.
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The cognitive attribute “divine judgment” contains information reflecting the conformity of religious
morality with religious rules.
The cross, the shrine, the faith, the throne are key concepts for Russian linguistic culture.
The cross in the Russian Orthodox linguistic culture denotes an ancient sign denoting God, the
Highest. It is a subject of religious veneration.
The throne in the Russian language consciousness is a symbol of power. The throne along with the
sword, scepter and orb are attributes of justice, courage, anger and firmness.
A shrine for the Orthodox is all consecrated or separated for the Lord.
Faith acts as an image — symbol: Expose, - and again, your Russia / will stand for faith, / And
Orthodox soldiers / Weapons will win! (Rostopchina E.P. “Prayer for the Militiamen”); we have not
lost our faith / (As was some Western people); / we are resurrected from the dead by faith, / and the
Slavic race lives by faith. (Dostoevsky FM. "On the European events in 1854") / Benub, — u cHoBa
Pychk TBOs / 3a Bepy mocrtout, / Y mpaBocnaBHbIXx BoMHOB / Opyxkbe nodeaut! (Poctomuuna E.IT.
«MonutBa 00 omnomueHax»); Mbl Bepsl Hallle, cpocTa, He Tepsun / (Kak Obut kKakoi-To 3anaaHbIi
Hapon); / Mbl Beporo U3 MepTBBIX Bockpecanu, / M Beporo *uBeT cnaBsHCKH pof. ([locToeBckuit
®.M. «Ha eBponeiickue coObitust B 1854 romay»).
Key to the Russian language consciousness of the era of the Crimean War is the substantive image of
the keys of the Bethlehem temple. This image gets a new meaning in the era of the Crimean War, is
the starting point of its beginning.
The keys of the Temple of Bethlehem, which Turkey took away from the Orthodox Greeks, became
the symbol of faith, the rights of the primacy of the Orthodox Church in Holy Places in the era of the
Crimean War. In 1853, Muslim Turkey, encouraged by France, England and the Vatican, took the
keys of the Church of Bethlehem from the Orthodox Greeks and transferred them catholics (Calendar

"Holy Russia") / B 1853 r. mycynsmanckas Typuwms, moompsemass @panuueit, AHTIHEH u
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Barukanom, oroOpana y mpaBOCIaBHBIX I'PEKOB Kitoud Budueemckoro xpama u mepemaia ux
katonukaMm. (Kamennmaps «Cssitas Pycb»). The Bethlehem key in the eyes of Eastern Christians
symbolized the primacy of the church that possesses it.
In the concept of the “Crimean War”, the core semantic components that define the component — the
concept of “faith” in the Russian language consciousness of the era of the Crimean War are: united,
holy, cathedral.
The cognitive sign “symbol of statchood” is a two-headed eagle, a single-headed eagle, a flag, a
scepter. These lexemes are culturally significant. N.F. Alefirenko, S.G. Vorkachev, V.V. Vorobev,
V.1. Karasik, V.A. Maslova, S.M. Mezenin, V.N. Telia and other scientists suggest that the linguistic
cultural patterns considered in linguoculturology are the result of a visual compilation and selection
of culturally significant events and situations.
The symbol of statehood is the flag - And the flag under the stars of the night. (Khomyakov A.S. "The
Judgment of God") / U ¢nar nox 3Be3xamu HouHbIMU (XoMsakoB A.C. «Cyn boxwuii»).
The national flag in the Russian linguistic culture of the middle XIX centure acquires a symbolic
meaning. Before Peter I, the state lived without a national flag - a sign uniting the people. The symbols
of the unity of the people, statehood were God and the King. They went to war with the enemy with
church banners and regimental banners depicting the Savior.
The appearance of the Russian flag is associated with the name of Peter I, who issued a decree on
January 20, 1705, obliging to raise the red-blue-white flag on all Russian ships.
The tricolor in the Russian linguoculture had its own symbolism. In the traditional Russian, costume
has most of all white, blue and red. It was believed that the white color is divine, blue is heavenly,
spiritual, and red is earthly, human. Also, in the Russian linguistic culture white color symbolized

faith, blue - hope, and red - love.
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Scepter is the oldest symbol of power — ... More tangibly and brighter than thirty years / Implemented
under the scepter of Nicholas. (Maykov A. "Message to the camp") / ...Bce ocsizarenbHei u spue
TpuAnaTh et / OcymecTsisiercst moa ckuntpoM Hukomnas. (MaiikoB A. «Ilocnanue B marepby).
The scepter became part of the attributes of royal power in 1584 at the wedding of the kingdom of
Fyodor Ivanovich. The keyholder in the Russian language has become the synonym for the word
king.
Actualization of the cognitive sign “betrayal of Christianity” in the Russian language consciousness
in the concept of the “Crimean War” indicates that serving the Christ is significant for the Russian
person - Christian for the Turk to Christ! / Christian is defender of Mahomet! (Dostoevsky F.M. "On
the European events in 1854") / Xpuctuanun 3a Typka Ha Xpucrta! / XpUCTHAaHWH — 3aIIUTHUK
Marowmeta! (ocroeBckuiit .M. «Ha eBpomneiickue coobitust B 1854 romy»).
In the Russian linguistic consciousness of the era of the Crimean War, the Great Saturday acts as a
symbol of Christianity: And you chose the day, the great Saturday, / To treacherously attack
Christians: / To the Judas who issued Christ, you will be employed / Piastrov from thirty will give
Sultan. (Vyazemsky P.A. "Odessa") / 1 BbiOpanu  Bbl jaeHb, Benukyro Cy00oTy, / UToObI
npeaTeabCKu HanmacTh Ha Xpuctua: / Mynam, BeiaBmmM Xpucra, BaMm 3a paboty / ITuactpos ¢
tpunuate aact Cynran (Bszemckuii [T A. «Oneccay).
The image of the city in the concept of Russian language consciousness is significant for the Russian
language consciousness of the mid-19th century.
The cognitive signs of "Christian cities”, "Muslim cities" are actualized as follows: How many cities
and villages there are in the world, / And which are Christian, / And which are basurmanist; ...
(Maykov A.N. "Shepherd") / Ckonpko B cBeTe ecTh TOpoIoB U cell, / M koTopsie Xpuctuanckue, /

KOoTopble Oacypmanckue;. .. (MaiikoB A.H. «IlacTyx»).
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The city symbolizes security. This is a refuge from enemies. It is not by chance that the antithesis
“Moscow - Paris” arises in the Russian language consciousness of the epoch of the Crimean War,
which has a complex cognitive structure: “Moscow is burnt down,” “Paris is a city of enemies saved”.
We lit our Moscow / Like a prayer altar - / and, not remembering evil, saved / we are your hostile
city. (Vyazemsky P.A. “Modern Notes”); and I saw that, for our cities / and for Moscow, - our Tsar
did not take revenge / and with a white banner of mercy / He covered the capital of France. (Glinka
F.N. "Hurray!") / Mb1t MockBy cBot0 3akriiu / CJIOBHO K€PTBEHHUK MOJIeOHBIN — / U, HE mOMHS 3714,
criaciu / Ml ke ropo Bamn BpakaeOHbIi. (Bssemckuii I1.A. «CoBpemenHbIe 3ameTkn»); U Bugern,
41O, 32 HamM rpaabl / Y 3a Mocksy, — Hamt [apes He mcTiut / W 6enbiv 3HaMeHeM moma bl / CToauIry
®pannun nokpeut. (I'muaka . H. «Vpa! »).
The appearance of images of the burnt hometown and the saved city of enemies is not accidental.
This is the actualization of the recent historical past - the war of 1812, when, during the occupation
by Napoleon I of Moscow, a fire broke out that almost destroyed the city.
The image of Moscow is a symbol of Russian sacrifice, the collapse of Napoleon’s plans.
The figurative component of the concept "Crimean War" includes nouns - geographical names. They
represent the cognitive signs of "our cities" and "cities of enemies".
Our cities are the sufferer, Odessa is a young, younger sister, Tsarevna, and Sevastopol is native.
Other cities (cities of opponents) - Paris extravagant, Danzig, Saragossa, Troy.
There are images of Russian cities — Odessa, Sevastopol: And you are a sufferer, Odessa is young, /
you are the southern star in Russian heaven, / You are the younger sister in the family of your native
land / Tsarevna in Russian cities! (Vyazemsky P.A. "Odessa") / Oneccoi, CeBacromnosns: A Thbl
ctpaganuia, Onecca mononas, / Tel okHas 3Be3aa Ha Pycckux Hebecax, / Tol Muaamas cectpa B

cembe poaHoro kpas / [lapeBna B Pycckux ropogax! (Bszemckuii [LA. «Oneccay).
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For the Russian language, consciousness is characterized by a metaphorical perception of Sevastopol:
Sevastopol - Moscow, Sevastopol - Troy. Sevastopol, the walls of which were played the second
Iliada. If in these 2 months nothing is broken, then, perhaps, the siege of Troy will continue, and then
we will look at what steak sludge Ulysses. (Pirogov N.I. "Sevastopol Letters of N.I. Pirogov 1854-
1855") / CeBacromnoinb, moabr cTebHaMu KoTOparo pasbirpeiBaiack Bropas Wmana. Eciu Bb 3TH 2
Mebcsma Huuero He pbmmThes, To, MoXanyi, OyneTh MpOAOKATECSA, Kakb ocana Tpou, U ToTraa
MMOCMOTpUMB, Kakoi oumdmrexc cabmaercs Yimuccom (ITuporo H.U. «CeBacTomomnbckisi mucbMa
H.U. ITuporosa 1854-1855»).
The image of the Kremlin in the Russian language consciousness embodies strength, pride of the
Russian empire, which did not tolerate offense and the collapse of Napoleon III’s plans: Who was
full of land, / who took off to the pyramids - / and was thrown into dust from the Kremlin, / Not
tolerated resentment (Vyazemsky P.A. “Modern Notes”).
Cognitive sign is "victory". The symbol of the victory of the Russians and the awards of the winners,
their courage is the victorious cross: the Tsar will thank the messenger, / and in honor and beauty /
on the chest he will impose / Victorious crosses (Vyazemsky P.A. “Modern Notes”) / Kem nonna
obu1a 3emuts, / Ko B3neran na nupamuabl — / M 6611 cOporien B npax ¢ Kpemns, / He crepnesuiero
obunsl. (Bszemckuii [1.A. «CoBpemenHsie 3ameTkm»). The cross in the Slavic linguoculture acquires
a sacred meaning.
The cognitive signs of “military successes of the Russian empire” and “military failures of the allies”
reflect public perceptions related to Russia's ability to repel the enemy.
The Russian weapon in the Russian language consciousness of an era of the Crimean war symbolizes
military progress (Guns — that your wood! Helmets copper, / Paula are bent, boots in dust: / Go — the
dale groans! You feel — force brings down, ... (Maykov A.N. "Shepherd") / Pyxbst - uro TBO# Jiec!

Kacku mennsie, / ITonsl 3arayTsl, camoru B nmbui: / UayT - croner gon! Yyems - cuia BajuT,...
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(MaiikoB A.H. «Ilactyx»), whereas weapon of opponents, on the contrary, — inability to resist to
Russians. In hands of Russians, even the trihedral poker turns into the weapon capable to inflict over

the opponent defeat.

CONCLUSIONS.

Thus, the figurative concept of the “Crimean War” concept includes anthropometric images
associated with the names of European politicians (GD Palmerston, Louis Napoleon, Napoleon 1),
Turkish politicians (Sultan Abdul-Mejid 1), Russian politicians (Peter I, Nikolai), enemies (French,
English, Turks, basurmen), defenders of the fatherland (warriors, squads of glory, sister of the Holy
Cross community, Suvorov, Gorchakov, Leaders, Schilder, Ushakov, Soimon), Europeans, Russians,
Russians, and a poet.

Object images include symbols of statehood and faith. There is the cross, the throne, the shrine, the
flag, the scepter, the miraculous icon, the symbols of victory — the cannon.

The subject image of the “keys of the Bethlehem temple” symbolizes the reasons for the start of the
Crimean War, and the subject image of the piastre is a betrayal of Orthodoxy and Christ.

The symbol of sin, the criminality of the enemies in the concept of "Crimean War" of the Russian
language consciousness of the XIX century. is the great Saturday.

The images of Russia and the Kremlin reflect the greatness and invincibility of the Russians, as well

as the ornithological images of the eagle (two-headed eagle, single-headed eagle, eagle's nest).
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