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ABSTRACT: The article describes some of the methods of transformation used by the author in the
text of the novel: change of the grammatical structure. It analyzes the literary functions of the
modified phraseological units and their role in the context. The relevance of the chosen topic is
determined by the fact that the writer’s linguistic creative work is manifested in the ability to clarify,

concretize the semantics of a phraseological unit, to determine its potential, latent possibilities.

KEY WORDS: F.M. Dostoevsky, Phraseological Units.

INTRODUCTION.

Analyzing the language of a writer is one of the ways to penetrate the structure of “the image of the
author” as “an ideological verbal-speech structure that permeates the structure of the work of fiction
and determines the relationship and interaction of all its elements” [11:152], as well as “images of
characters” which are created by using a whole system of author’s language techniques realized in
the literary text of the work.

The language of each writer is unique, the peculiarity of the author’s individual use of language
devices is manifested not only in their selection, but also in the modification of the linguistic units
used by the author.

A special place in the writer’s work is hold by the novel «Crime and Punishment» in which he reflects
on the most important moral problems of mankind. Human personality and the deep and complex
psychological processes taking place in their soul is worth of his attention.

It is the units of language, selected and used by the author, that realize the concept via creating and
reviving the images of the work of fiction. The linguistic units such as phraseological phrases are
characterized by the greatest expressiveness, stylistic marking. According to A.M. Melerovich and
V.M. Mokiyenko, we understand phraseological unit as “a relatively fixed, reproducible, expressive

phrase with a relatively holistic meaning” [10:67].
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It is phraseology that is one of the most active emotionally expressive means to affect the reader.
However, the frequency of use of phraseological units obliterates their figurative expressiveness,
therefore the author changes, transforms them in order to enliven and refresh the semantics of
figurative expression, to enhance its expressiveness and stylistic significance for the context.
The author’s individual transformations of phraseological units (hereinafter referred to as PhU) are
one of the ways to revitalize the language, create an image, influence the reader.
In the novel «Crime and Punishment», F.M. Dostoevsky resorts to various methods of transforming
phraseological units: expansion and reduction of the lexical structure of phraseological units,
replacement of the component of phraseological units, changing of the grammatical structure of
phraseological units, contamination of phraseological units, changing of the semantics of
phraseological units, literalization of the meanings of phraseological units, formation of
phraseological units according to generally accepted patterns.
Changes that are individually author’s go beyond the existing language norms and are not related to
language variants.
The individually author’s changes of PhU are of particular interest since they are original and
individual by nature.
Relevance of the study of phraseological units in F.M. Dostoevsky’s novel Crime and Punishment is
determined by few studies covered this topic despite the enormous role played by phraseological

locutions in the text of the novel and literary significance of the writer’s work on the whole.

DEVELOPMENT.
Materials and Methods.
The research material was the text of the novel Crime and Punishment by F.M. Dostoevsky which is

replete with both normative and transformed phraseological units.
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The methods of quantitative analysis, semantic analysis of phraseological units, structural-semantic
analysis, component analysis of phraseological units, contextual analysis, and the method of
etymological analysis were used in the study of phraseological material of the novel.
Structural-semantic and communicative-pragmatic aspects of the study of phraseological phrases

formed the basis of this study.

Results and Discussion.

This article considers one of the methods of transformation — changing the grammatical structure of
phraseological units, used by the writer as well. The text of the novel presents the following changes
in the grammatical structure of phraseological units:

— Change of the form of a number of the components of PhU.

— Change of the form of a case of the component of PhU.

— Change of the tense-aspect form of the verbal component of PhU.

— Use of an affix which is absent in the dictionary form of PhU.

— Inversion of the components.

The transformed locutions with a changed grammatical structure are quite common, their number is
large. Some changes are dictated by the requirements of the context, and accordingly, therefore, are
not stylistically important, others are made by the author specifically to create a special
expressiveness of the language of the work. As the result of the analysis of transformations, we have
concluded that the literary functions of the transformed phraseological units (hereinafter TPhU) are
ambiguous, which is confirmed by examples from the text of the novel.

The changes in the form of the number in the phrase “auu-nensckue” (days-long) are due to context
requirements since the PhU characterizes several phenomena: «J/la otBopw, xuB aiab Het? W Bce-ToO

OH I[pBIXHCT!' KpHn4ajia HaCTaCBH, CTy4da KyJakKoM B JBEPH, - LECJIbIC THU-TO J€HbBCKHE, KaK IICC,



apeixaeT!» [1:123]; «51 roBOpHII, YTO OH B CBOEM PoOje TOJbKO Xopoi! A mpsMo-To, BO BCeX-TO
poaax CMOTPETh -TaK MHOTO JIb JIFOJICH Xopomux octanetcs?» [1:162].

In this example, plural usage is also dictated by requirements of the context. It concerns several areas
of human activity. Speaking of Zametov, Razumikhin believes that a person cannot be a professional
in various fields or “forms” of activity. Due to author’s changing the form of the number in the second
example, the phrase, and Razumikhin’s speech on the whole, acquires its characteristic ironic
connotation.

HanpspxkeHHoe MoyaHue JUiI0Ch ¢ MUHYTY, M, HAKOHEI, KaK M CJIEI0BAJIO OXKUIATh, MPOU30IILIA
MaJieHbKas mepemMeHa jaexopanum» [1:171].

In this context, the singular form is used instead of the plural, characteristic of the phrase “mensTsb
nexoparuu” (to change the scene). The author, therefore, stresses that only one change that
characterizes Luzhin’s behavior should be made but not many changes. In this case, the semantics of
expression acquires a new connotation of meaning, the TPhU concretizes, focuses the reader’s
attention on that specific change in the situation that will affect the behavior of the character of the
novel: «51 ocranyce npu Hem! — Bckpuyan PasyMuxuH, — HI Ha MUHYTY €ro HE TIOKUHY, U K YepTy
TaM BCEX MOUX, IyCTh Ha cTeHbI Je3yT! Tam y Mens nss npesugeatom» [1: 220].

The use of the plural instead of the singular of “ne3ts Ha creny” (to climb the walls) is also dictated
by requirements of the context since Razumikhin speaks not of one person but of “all his”: «Oxaum
CJIOBOM, 51, TOCTHUT BCETO, a MOsi, 0apbIHs OCTaBaIach B BHICIICH CTENICHU YBEPEHA, YTO OHa HEBUHHA
" OCJIIOMYJAPCHHA MU HCHOJJHHAECT BCE MO0JIHM U O6H33HHOCTI/I, a noru0Jia COBCPUICHHO HCYAsHHO»
[1:489].

The use of the plural form instead of the singular form of “ucmonusite monr” (to carry out obligations)

influences the style of phraseological units, turning it from the category of bookish expressions to the



category of conversational ones. Moreover, the newly formed — a derivative PhU acquires an ironic
connotational meaning.

The occurrence of changing a case form of the components of PhU is very few. At the same time,
there is no change of the semantics of the phrase. The changes are related to the requirements of the
context, which is proved by the following example: «1 ouens naxe — npojgosnkan Pa3ymuxuH,
HUCKOJIBKO HC CMYIIAACh MOJIYaHHUEM U, KaK 6YI[TO noaaaKkuBas K MOJIYUYCHHOMY OTBETY, - U OUCHb
JlaKe B TOPSIIKE, BO BeeX cTaThax» [1:153].

In this case, the dative of the dictionary phrase “no Bcem cratbsim™ (in all respects) is changed to the
locative “Bo Bcex ctathsx” since the context requires more specificity “in order” —where? — “Bo Bcex
cratesax”’. To realize this task, the locative is more suitable, one of the main meanings of which is to
determine place. The dative does not express such a meaning: «/la uro6sr [Topdupuii moBepui XoTh
Ha OJIHy MUHYTY, 4TO MHKOJIKa BUHOBEH, IIOCIE TOT0, YTO MEXAY HUMHU OBLIO TOrja, mocje Tou
CLEHBI, IJIa3 Ha IJIa3, 10 MUKOJIKH, HA KOTOPYIO HEIb3sl HAWTU MPABUIBHOTO TOJKOBAHUS, KPOME
oxaroro?» [1:460].

In the PhU “c rna3y na ria3” (face-to-face) denoting “privately, one on one,” the genitive case of the
component “c ria3y” is replaced by the nominative form. As a result, the phrase changes its
semantics, acquiring a new meaning of “mumom k sumiy” (face to face contact) which means
“absolutely close by, very close”.

The inflection is initially inherent in the verbal phraseological units, so the changes in these contexts
are purely formal in nature and are not stylistically meaningful: «Owu ciryman, uto roBopuia Mamariia
C CEeCTpHIlCH, HaAyB IyOKH, BBINYYHUB IJIa3KH W HE IICBEJSCh, TOUYb-B-TOYbh KaK OOBIKHOBEHHO

JOJDKHBI CHIETh BCE YMHBIE MaJIbuMKH, KOT/Ia UX pa3aeBaroT, 4To0 uatu cratb» [1:204].
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The situation is somewhat different with replacement of the form of verbal component. Such
transformations may be formal in nature, without affecting the semantics of a phrase and without
introducing new shades of meaning, but may also introduce nuances in the semantics of
phraseological units. In the text of the novel one can find a number of phraseological units which
include both perfective and imperfective verb components, for example: “couBats\cOUTH ¢ TONIKY”
(to confuse) “nepesectu\nepeBoauts nyx” (t0 take a deep breath), “3akyceiBaTb\3aKycuth ryonr” (t0
bite one’s lip), “mpuxoauTe\npuiitTu B rosnoBy”’(t0 come to mind), “npuxoaute/mpuiitu B ce6s”( to
come to one’s senses), “npuHUMAaTH\IPUHATH Mepbl” (t0 assume the measures).
The choice of verb aspect is dictated by requirements of the context and does not affect the semantics
of the fixed phrases. Such variations can be attributed to intra-systemic transformations, determined
by the ability of the verbal component to paradigmatic changes and to changes influenced by the
context: «B 3ToM muUCbME OHA CAMBIM ITLLIKHM o6pa30M " C MOJIHBIM HETrOAOBAaHHUEM YKOp#AJIa €ro
MMEHHO 3a HeOJaropoJICTBO MOBEJEHHUsA, €ro OTHocuTelIbHO Mapdsl [leTpoBHBI, mMOCTaBJ/IsIIa eMy
Ha BUJI, YTO OH OTEIl U CeMbsIHUH...» [1:69].
In the text of the novel there are cases of the use of affixes that are absent in the standard PhU: «5
AyMall UX B Y€PHOM TeJI€ MONIPUACPKRATD U JOBECTU HUX, qTOOBI OHM HAa MEHA KakK Ha IMPOBUACHUC
cMoTpeny, a oHu BoH!» [1:379].
In the above example, in addition to inversion, the writer includes the two new prefixes “mo-" and
“mpu-" into the verbal component, which entails a new shade of meaning in the semantics of the fixed
phrase, namely, “monpuaep;xath B uepaom tese” (to keep someone in a straight jacket) means to let
someone feel his dominion over someone, “aro0sl 1 He TyMall KIMETh CBOE MHEHHE U BCer ia 0osuics,
Bus B HeM cracutents” (not to think about having a right to his/her opinion and to be always afraid,

seeing him as a savior).
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Luzhin wanted to behave in this way to Rodion Raskolnikov’s sister and mother. Thus, by way of his
speech, Luzhin characterizes himself as a cunning, vengeful person, being capable of wickedness:
«CJ’Iy‘lI/IJ'IOCB MHE BY€pa, MHMOXOJIOM, NEPEKHHYTHL CJ0BaA ABAa C HECYACTHOIO KaTepHHOﬁ
WBanoBHoi» [1:391].
The phraseological unit “nepexunythcst 1Byms cioBamu’ (t0 have a breezy conversation) in the
context loses the postfix “-cs”, which entails changes in the morphological characteristics of other
components of the set expression: the form of the number and case. The changes that have taken place
do not bring new things into the phrase, they do not change its style: «<He Hu3ocTh ero cepaeyHbIx
m3nsHuil nepen Mnwelt IlerpoBuueM, HE HHM30CTh M IOPYTYMKOBA TOPKECTBA HAJ HUM
nepeBEepPHYJIH BIPYT Tak eMy cepaue» [1:134].
In this example, the phraseological unit “cepaie nepesepuysiocs” (My heart was in my mouth) loses
the postfix “-cs” to describe Raskolnikov’s state of mind more accurately and capaciously. Not the
very heart turned upside down, but some of the circumstances to have been previously described
turned it over. The substantive component “cepaie” (heart) losing the function of the subject becomes
the object of the action. The transformation of the phraseological unit is caused by requirements of
the context.
The contextual analysis of the above examples, in which affixes are added or lost, indicates that they
can be caused by both context requirements and the author’s desire to change the semantics of the
phrase, introducing additional shades of meaning, refreshing or refining it. Changes in the
grammatical form of phraseological units not only update the expression externally and internally,
but also entail a change in phraseological unit in the sentence structure, which allows it to be included

in a context that would not be suitable for normative phraseological units.
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Linguists did not arrive at a common view on the inversion of the components of phraseological units.
The opinion about the stability of the order of words is caused by the fact that the latter are given out
of context and situation” [2:118]. He also claims that inversion is one of the means of expressing a
language used by a writer. Inversion in phraseological units is understood by us as an inversion of the
constant, not permuting, order of the components of phraseological units and the emergence of new
variants of the arrangement of components where component replacement is possible.
Usually, in inversion, the component the feature of which is to be strengthened is placed first. For
example: «Tsl Kemb, cecTpa, Thl HAPOUHO JDKEIIb, IO OJHOMY TOJBKO YKEHCKOMY YIPSIMCTBY,
4TOOBI TOJILKO HA CBOEM MOCTaBUTH Tepe10 MHOI» [1:215].
Here is an example of using both the method of inversion and the method of component replacement,
which allow updating the semantics of the phraseological unit “crosrs Ha cBoem” (stand one’s
ground), which means “to hold the view”. Due to the inversion of the components, the writer
emphasizes the meaning of the word “na ceoem”, thereby emphasizing the determination of Avdotiya
Romanovna. Substituting the component “crosits” for the prefix verb “nocraButs” illustrates that the
decision in this case has already been made and cannot be changed, a decisive end has already been
marked.
The PhU “ue myapctBys aykaso” (without further ado) has a strict syntactic and morphological norm,
the author changes it via rearranging the words, thereby emphasizing the meaning of the word
“mykaBo”, SO it is charged with the main meaning. The morphological form of the second component
is changed under the influence of inversion: «3naro, 4ro He Bepyere, - a Bbl JIYKAaBO He
MY/JPCTBYiiTe, OTIalTECh KM3HHM NPsMO, He paccyxnaas..» [1:398]; «K Tomy-c, 4ro B Baiiem
IPaXJIaHCKOM Opake s HE XO0uy POroB HOCHTH U UYXXHUX JETed pa3BOJHWTh, BOT K UYEMYy-C MHE

3aKOHHBIN Opak Hamo0en» [1:394].
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Using both the methods of inversion and component replacement at the same time is a technique that
allows the writer to update the phrase “nacraBisats pora” (to give horns to somebody): «I1 naxe B
HCCTYIUIEHHE BXOJIUJIU TI0 ceMy ciydaro...» [1:155].
Due to component inversion, the PhU “Boiitu B ucctymnenne” (to become frenzied) changes the form
of the verb, as a result of which the semantics of the phrase: “Bxomunu”, that is, slowly like penetrating

into the room.

Results.

Thus, the considered examples allow for the conclusion that the method of changing the grammatical
structure of phraseological units does not always serve the realization of the stylistic function, refines
and updates the semantics of a locution. It is used more often to avoid a conventional repetition of
phraseological units, in the speech of the author and the characters. External grammatical changes in
the form of phraseological units entail changes of the syntactic functions of the fixed phrase in the
sentence, due to which PhU are included in the context that would not fit the standard phraseological
unit. Grammatical changes lead to refreshing the set expression and expanding the opportunities for

them to be used in various contexts.

CONCLUSIONS.

The analysis of the TPhU has proved that their literary functions in the novel are very diverse. The
transformed phraseological locutions serve as a means of verbal characterization of characters, as
well as a means of expressing irony and expressiveness. Besides, the TPhUs serve as a means of
creating the compositional unity of the text and its fragments, providing perceptual unity of the work

of fiction. This is connected with the literary function of generalizing the transformed locutions.
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The highest level of literary generalization is possessed by phraseological neologisms (for example,
“npecrtyruienue u Hakasanue” / crime and punishment) created by the writer. They not only generalize
specific meanings at the level of a single utterance, but also express the author’s artistic intention,
becoming figurative symbols of author’s reflections and ideas, thus, going beyond the boundaries of
phraseology, realizing concept-forming and text-forming functions.

The structural and semantic analysis has shown that transformations introduce new shades of meaning
into the semantics of PhU and enhance its expression, transforming the internal image of PhU.
However, in the text of the novel, the author uses such transformations that are not associated with a
change of the semantics of the set expression, but change only the external of phraseological units.
Although these transformations do not relate to the internal content of phraseological units, they are
part of the literary whole and reflect the peculiarities of the writer’s style. Such TPhUs act as a means

of creating the illusion of conversation, verve of speech.
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